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Untitled 165 (after Matisse) 2018  
Acrylic on paper mounted on board, 81 x 71cm / 32 x 28 ins 

Loewe Contemporary is delighted to present in 
collaboration with Paul Smith Ltd, a series of 
paintings, monotypes and pastel drawings by 
Stephen Snoddy which pay homage to the great 
pioneer Henri Matisse.  The title Open Window 
refers to the small but explosive work by 
Matisse painted in the summer of 1905, the 
year he arrived in the fishing port of Collioure 
near France’s border with Spain.  His studio 
window looked out on to the little town’s 
harbour and inspired by the colour and light, 
almost violent in its intensity, Matisse embarked 
on what was to become a new movement in the 
history of art – Fauvism.   He was joined by his 
friend Andre Derain who later remarked that 
the colours of Collioure that summer of 1905 
had been as “sticks of dynamite”.  Matisse was 
to paint this view many times culminating in the 
extraordinary French Window at Collioure of 
1914, his most abstract work which was never 
shown in his lifetime.  

For Snoddy the dynamite was finding his 1981 
student monoprints - a sequence of 8 sets of 8.  
Mounting laser scans of these works onto 
board, Snoddy painted over these grounds like 
blueprints allowing the original layers to remain 
visible, whilst tracing both the work’s history 
and that of his early self.  The subsequent series 
of works on display here inspired by Matisse, 
employ the same over-layering technique.  
Snoddy uses composite works which feature 

Matisse’s signature windows, balustrades, 
interiors and exteriors most notably The Piano 
Lesson 1916 painted at his country house in 
Issey-les-Molineaux, the Studio, Quai Saint-
Michel 1917 in Paris, Interior with a Goldfish 
Bowl 1914 and Goldfish and Palette 1915. 

The open window motif serves not only as a 
metaphor for the very act of seeing, but also as 
a formal device from where to pare down the 
image to abstract blocks of colour.  Matisse 
believed in an art stripped down to its essentials 
simplifying an image “like you might prune a 
tree.” Snoddy develops this idea through the 
organization of space flattened into planes, 
deftly eliminating detail, scraping down areas 
and rebuilding them in broad colour fields using 
mixed brush techniques and hovering edges.   
Snoddy’s palette echoes that of Matisse’s lyrical 
lime and bottle greens, aqua-marine blues, 
vermillion reds, pastel pinks, hot ochres and 
cinnamon browns, contrasted with more severe 
shades of black and grey.   Other influences on 
Snoddy’s work include the American abstract 
painters Barnett Newman, Mark Rothko, 
Richard Diebenkorn, Brice Marden, Helen 
Frankenthaler, Kenneth Noland and Morris Louis 
as well as the British artist Paul Huxley and Irish 
born Sean Scully. 

Snoddy expands the idea of a reworked serial 
approach by using his own work as the template 
for new variations resulting in a continuous and 
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limitless visual narrative.  Drawing attention to 
the relationships between his works, elements 
from one often reoccur in the next with blocks 
of colour, formats and shapes echoed, flipped or 
mirrored.   Snoddy says “the paintings 
incorporate architectural and geometric 
structures with colour to get everything right – 
space, line, form. The final result is a balanced 
resolution made through corrections, revisions 
and re-workings that show a mixture of 
judgement through the intrinsic process of 
making. I both pay attention and call attention 
to the means and alertness of the language of 
painting.” 

As a student in the 1980’s abstract painting was 
poised on a precipice, superseded by Pop, 

expressionist figuration and the practices of a 
generation hell bent on using almost anything 
except the canvas.  There is a sense of 
poignancy in Snoddy’s return to the pivotal 
influence of his student days through the work 
of an artist who, together with Picasso and 
Kandinsky, was largely responsible for the 
dematerialisation of form and the rise of pure 
expressionistic colour.  Matisse from a 21st 
century perspective, takes on new resonance as 
Snoddy takes us back to the building blocks at 
the dawn of radical painting, creating 
compelling works which appear to be an ode to 
the dynamic between surface and depth, 
figuration and abstraction – a dialectic that 
continues to this day.    

 
 
 

 
 
 
Biography 
Stephen Snoddy, born in Belfast. He graduated in 1983 with an M.A. in Fine Art from Belfast College of Art. 
Then followed a Postgraduate in Art Gallery & Museum Studies from Manchester University when he moved 
to Arnolfini Gallery, Bristol with exhibitions programme that included Richard Long, Giuseppe Penone, Gillian 
Ayres, Rachel Whiteread, Jack B. Yeats and Juan Munoz.  In 1991 he became Exhibitions Director of 
Cornerhouse, Manchester, where he was responsible for bringing The British Art Show 4 to Manchester, as 
well as the John Baldessari Retrospective. In 1996 he moved to become Director of Southampton City Art 
Gallery where he organised the 1998 Chris Ofili solo exhibition which won Ofili the 1998 Turner Prize. In 1998 
he moved to Milton Keynes to direct the construction of a brand new gallery – MK Gallery opened in 1999 with 
‘The Rudimentary Pictures’, new works by Gilbert & George. In 2003 he was appointed Director, BALTIC, 
Gateshead and refreshed the programme engaging with artists of the region. In 2005 he began to work on 
freelance projects, lectured at Manchester Metropolitan University and has been a Director of the New 
Contemporaries and on the Visual Arts Committee of the British Council. In 2005 he was appointed as Director 
of The New Art Gallery, Walsall, where he instigated an acquisitions budget and an exhibitions programme 
that has included solo exhibitions by Christopher Le Brun, Mat Collishaw, Jan Vanriet, Richard Long and 
Elizabeth Magil.

Collections 
Art Care, Northern Ireland; Craig Gardner & Co. Dublin; Department of the Environment, Northern Ireland; 
Frank Cohen Collection; Hertfordshire Education Authority; Lisburn Borough Council; Open University, Milton 
Keynes; Public Arts Trust, Milton Keynes; Southampton City Art Gallery; Southampton Solent University; The 
Priseman – Seabrook Collection of 20th Century Contemporary British painters; Ulster Television, Belfast; 
Yantai Art Museum, China and private collections in UK, Ireland, Belgium, Morocco, Portugal, Spain and USA. 
  
 


